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Executive summary: 
This report proposes a digital curation project for an extensive collection from a famous Australian author and 
academic. The goal of this project is to digitize the collection; preserve it in the correct, reliable, and 
sustainable format; and provide friendly access to those interested in its contents. This report starts by 
identifying and analyzing potential stakeholders. These include the author herself, scholars and researchers in 
the relevant field, publishing houses, media, and the general public interested in the author's work. This report 
will focus on scholars and researchers as the primary target users. The collection will also be selected based 
on these target audiences. After the selection process, the collection will be transferred to and preserved in a 
suitable digital format. The digitalisation process includes identifying what D&RI information to include in each 
format type, selecting the appropriate metadata schema, and consulting with specialists on relevant issues. 
Overall, this report recommends materials that can be reused and can represent the author's research while 
excluding materials that do not reflect the author's research and ideas or do not have enough descriptive 
information to satisfy the needs of digital curation and preservation. The report suggests using the DNG 
format for photographs and images when possible, otherwise using JPEG 2000. The text-based contents will 
be preserved using PDF/A; the BWF format will be used for audio-based content, and MXF will be used for 
video. 
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Introduction 
1.1 Proposal: 
This report provides a practical recommendation to digitize and preserve significant material from a famous 
Australian author and academic. 
 
1.2 Aim/Objective: 
The report aims to identify key stakeholders, analyze them to find valued material to digitize. Analysis and 
select materials that are important to these stakeholders. Correctly preserve these collections, transfer them 
into appropriate digital format and metadata schemas. Develop a mature recommendation to support this 
digitalization project and provide friendly access to the designated community. 
 
1.3 Designated community: 
In order to develop a user-friendly digital archive, we must identify the purpose and drivers of the project. It is 
important to identify who the stakeholders are and take their needs and requirements into consideration as 
well as accommodate them when necessary (Brown, 2013), as they will have influence and interests when 
developing a goal for this digitizing and preservation project. Key stakeholders might include managers from 
the organization who organized the project, contact suppliers, project funders, technology suppliers, and most 
importantly, Designated community. Designated community are the most prestigious group of stakeholders 
since they are the ultimate purpose and motivation of any digital curation project (Brown, 2013). 
 
This report listed potential designated communities (Table 1.1) and decided to focus on scholars and 
researchers in relevant fields, including the author herself as the primary user.  
Table 1.1 Designated community 

Audience Author Scholar and Researcher  Publisher & Media General reader 

Priority High High High Medium - Low 

likelihood of using High High Medium Medium 

Potential influence  High High High Medium - Low 

Major needs Authenticity 

Education, academic and research 

opportunities. 

Accessibility and efficiency to access 

Authenticity 

Education, academic and research 

opportunities.  

Accessibility and efficiency to access 

Authenticity 

Business opportunities.  

Copy right & Conflict of interest. 

Authenticity 

Accessibility and efficiency to access 

Examples of 

relevant material 

Everything Correspondence 

Notes and Drafts 

Major works 

Audio tapes 

Color prints  

Mini Discs 

Digital video 

Correspondence 

Notes and Drafts 

Books & texts (published) 

Major works (some unreleased) 

Mini Discs 

Audio tapes 

Digital video 

Correspondence 

Books & texts (published) 

 

 
First, there is a tradition for scholars and researchers to reference other's work and publish their research in 
archives and libraries (Clement, Hagenmaier & Levine Knies 2013). Therefore, scholars and researchers, 
including the author herself, have a higher likelihood of using this archive and a higher potential influence in 
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the related field, which will also encourage reusing and promoting the data and knowledge that's been 
included.  
 
Obviously, the author herself is, in many respects, one of the most—if not the most—critical stakeholder in 
this digitization project. This project is based on the author's collected work and knowledge; it is essential to 
respect the author's opinion, interest and recognize that this project should reflect an accurate and objective 
representation of the author and her works. Thus, we should acknowledge the author as a high-priority 
stakeholder in the project. The author will also have a significant impact on the future development and 
evolution of the project and in terms of intellectual property and copyright. This section of the report suggests 
consulting with legal advisers to avoid legal issues. A basic but nevertheless essential need of the author is 
the authenticity of everything that is contained within this project. The author may also use this project as a 
reference and 'personal' archive for herself, in which she might want to include material about her past and 
current research so that she can easily pick up ideas from her past academic activities; find, describe, and 
promote her work to her fellow academics; and refer to the work upon which she is currently working.   
 
Similarly, scholars and researchers interested in the author's field are also considered as having a high 
priority in this report. They will also expect the content to have integrity, authenticity and reference the material 
without further consideration of copyright violations. They are likely to use this archive and these materials for 
their research, fair dealing provisions of copyright act 1968 allows them to do so (Public Record Office Victoria 
(PROV) n.d.), which will further promote these digital materials, support and enhance data reuse. The archive 
would provide them with material related to the author's research and assist in finding materials with 
efficiency. Scholars and researchers are likely to use this archive to search, discover ideas and concepts and 
gain a deeper understanding of the author. They might want to include material that can reflect the author's 
understanding of her research project and allow them to refer back to their work. 
 
The report focuses on scholars and researchers, including the author herself, as the main end-user for the 
project. The needs that this project should take into consideration are the authority and integrity of the digital 
materials, accessibility, and efficiency to access and find relevant materials, reusability of the material, and 
freedom to use materials without the need to consider potential legal issues. 
 

Selection of Digital Materials and Format 
'as libraries, museums, and archives increasingly make their materials available online in formats that include 
sound, images, and multimedia, as well as text, it no longer makes sense to distinguish them on the basis of 
the object they collect' (Manoff 2004) 
 
2.1 Selection guide: 
For many reasons, such as conflicts of interest between groups, cost, quality, legalities, and technical 
difficulty, this report recommends NOT including every material in the proposed archive. This report 
recommends selecting material that can satisfy the interest of the designated community and the requirement 
of digital curation principle suggested by the American Library Association (Harvey & Oliver 2016). The 
development of this guideline also influences by Selection for digital preservation by Michael Seadle (Seadle 
2004). This report suggests the following guideline specifically for this project: 
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1. Materials that reflect the author's research, ideas, and knowledge 
2. Materials that can be referred to and used by scholars and researchers. 
3. Materials that will not cause any potential legal issues, such as a violation of copyright. 
4. Materials that can ensure longevity, integrity and maintain accessibility after digitization. 
 
Materials that fit these four guidelines will be included in the proposed archive. Materials that cannot satisfy 
the suggested guidelines will be excluded to ensure quality and minimize potential risks that could damage 
the use and reuse of data in the future. 

 

2.2 Excluded material: 
In order to provide high-quality resources to the target communities, materials that cannot guarantee usability 
and integrity due to issues such as a leak of descriptive information or could potentially cause legal problems 
will not be included in the project.The following table (Table 2.1) shows the material in the author's collection. 
This report highlights materials that will be excluded from the proposed archive using the colour red. 

Table 2.1 Materials in the author’s archive (RMIT ISYS1168 Digital Curation 2020): 

Item type Amount Other details 

General Correspondence  30 boxes Loose text with little accompanying information. Includes letters from the public, invitations to conferences and other professional events, personal 

correspondence with friends and lovers. Records related to academic appointments. 

Research notes (notebooks) 100 notebooks Notebooks are in good condition and include dates and provide insights into the author’s academic writing including summaries, chapter notes and 

early drafts. 

Index cards 50 bundles Card indexes include research and references for books that had been stored in small file drawers 

Major works 50 boxes Folders and notes relating to the development of the author’s major works including some unreleased publications and chapters 

Audio recordings on tape 130 magnetic 

audio tapes 

In original casings. Approx. 80 hours of recordings recorded on a Dictaphone that documents the. Author’s travel, interviews conducted and voice 

notes on research. 

Mini Discs 20 In original casings. Approx. 30 hours. Mostly recordings of radio interviews, lectures and conferences. 

Black and white photographs (prints) 325 items These are loose and have little information recorded about them.  

Colour negatives 200 strips Information about the location, people and other details documented in the research notebooks. Each negative strip is numbered.  

Colour (prints) 1600 items These are the prints of the colour negatives.  

Digital images 3000 items The digital images are all held on the author’s computer, as well as on an external hard drive and 5 USB sticks. These born digital images are in a 

variety of formats, including JPEG, JPEG 2000, .BMP and. DNG.  

A substantial collection of photographs including official photoshoots, photos taken by the author and her friends/family. 

Audio tapes  85 items Each tape has a number and extensive detail written it about the research notebooks 

Black and White 16mm film 4 rolls No description information assigned to the rolls themselves, but available in the research notebooks 

Video tapes 200 tapes The tapes have year and location information on them. Material is all third-party television productions 

Digital video 72 hours These are interviews conducted by a biographer with the author for the development of a book about their life. 

Published books (by author) 30 Signed copies of books by the author 

Original manuscripts (typed) 9 Author copies that have handwritten notes and annotations 

Ephemera 20 boxes Ephemeral print publications that are marginal or radical. Mostly niche feminist publications 

Scholarly texts (all published) 673 Located in the researcher’s home office. 
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General Correspondence: 
First, these texts do not reflect or have a minimal reflection on the author's research, which means these texts 
are less valuable to this project's designated community. These texts are loose texts, as mentioned in the 
description, and it is difficult to guarantee the integrity and reusability of the material. These also include 
personal conversations, which could offend and cause potential legal and ethical issues regarding copyright 
(Copyright Act 1968 2019) and privacy (The Berkman Klein Center n.d.).  
 

Digital images 
For Digital images, these images do not reflect the author's study and idea. These also include personal/ 
private information; the author does not necessarily hold the copyright of some of the images. To avoid any 
potential ethical and legal issues, the report suggests not to include these images. 
 
Black and white photographs (prints): 
Likewise, according to the description (RMIT ISYS1168 Digital Curation 2020), there is not enough descriptive 
information to satisfy the needs and requirements for reuse. Although these photographs might represent the 
author's idea and research, the leak of descriptive information makes them different to reuse and develop for 
further stages of this project. 
 
Ephemera: 
These are ephemeral print publications that are marginal or radical. Mostly niche feminist publications (RMIT 
ISYS1168 Digital Curation 2020). Suggested by Michael K. Organ (1987), from the University of New South 
Wales, when he quotes Chris Makepeace (1985), Emphera is 'the collective name given to material which 
carries a verbal or illustrative message and is produced either by printing or illustrative processes, but not in 
standard book, pamphlet or periodical format. ' This report recognises and agrees with Organ's (1987) idea 
that although ephemera is often ignored for archiving projects, there is still value in it. He suggests a method 
to manage ephemera in the archive. However, considering that these are published which could potentially 
cause copyright violations, these ephemeral publications will not be included. 
 
Video tapes: 
Based on the description provided, these are all third-party television productions (RMIT ISYS1168 Digital 
Curation 2020), which suggests that these videos do not reflect the author's research and ideas. These are 
also not what the target audiences are looking for and have a higher likelihood of causing potential copyright 
issues. Therefore, this report suggests excluding these videotapes from the project. 
 
Major works: 
These are folders and notes related to the development of the author's major works, including some 
unreleased publications and chapters. Here, this report assumes that there is a publishing agreement 
between the author and publishers. Based on the description provided regarding unreleased publications and 
chapters, these folders and notes contain unpublished content for which the author has assigned the 
copyright to the publisher. In this case, publishing this content without the publisher's permission might violate 
the agreement (World Intellectual Property Organization 2008) and the copyright act (Collett 2020). A similar 
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discussion can be seen in Patrick Masiyakurima's book regarding the copyright of unpublished works 
(Masiyakurima 2020). It is also unlikely that the publisher will allow the author or the project team to publish 
this content before them. Thus, this report suggests not to include these materials before getting the 
publisher's permission. 
 
Published books (by author), Scholarly texts (all published), Original manuscripts (typed): 
Similarly, for published materials, although the designated community will definitely be interested in these 
materials and the fair dealing provisions allow them to use these materials for purposes such as research and 
review (Public Record Office Victoria (PROV) n.d.), depending on the agreement between the author and the 
publisher, digitizing these materials could violate the copyright act. For Original manuscripts, if the copyright 
has transferred to the publisher, without permission from the current copyright holder, the project team does 
not have the right to digitize and publish the work (the Society of American Archivists n.d.). The report 
recommends not to include these works as these could violate the copyright act. 
 
Digital video: 
From the provided description, these interviews are produced to develop a book about the author's life by a 
biographer and the author herself. Depending on the agreement between the author and the biographer, 
copyrights of the content could be shared by both. The project team might not have the right to publish these 
contents without seeking legal advisers and establish agreements with the biographer and the author. For 
now, this report suggests not to include these videos in the project. 
 
To summarise, the following materials will be excluded from this project: General Correspondence, Black and 
white photographs (prints), Video tapes, Ephemera, Digital video, Major works, Original manuscripts, 
published books, and Published scholarly texts. This due either to a lack of descriptive information that can 
support and guarantee the integrity, authenticity, and quality of the material; or potential ethical and legal 
violations at some stage of the project. 
 
2.3 Included material: 
Materials that will be included (Table 2.2) are materials that can reflect on the author's research, can ensure 
longevity, integrity, and maintain accessibility after digitizing; these materials can also satisfy the needs of 
scholars and researchers as well as have reasonable relevance to them.  
Table 2.2 Included material 

Material type Current format Recommend formats Advisor required on specific 

preservation formats 

Detail (RMIT ISYS1168 Digital Curation 2020) 

Research notes 

(notebooks) 

paper PDF/A  Notebooks are in good condition and include dates and provide insights into the 

author’s academic writing including summaries, chapter notes and early drafts. 

Index cards paper PDF/A  Card indexes include research and references for books that had been stored in 

small file drawers 

Audio recordings 

on tape 

magnetic audio 

tapes 

BWF National Film & Sound Archive 

The Federal Agencies Digital 

Guidelines Initiative (FADGI)  

In original casings. Approx 80 hours of recordings recorded on a Dictaphone that 

documents the. Author’s travel, interviews conducted and voice notes on research. 
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Mini Discs mini discs BWF National Film & Sound Archive In original casings. Approx 30 hours. Mostly recordings of radio interviews, lectures 

and conferences. 

Colour negatives  colour negatives DNG or JPEG 2000 Natephotographic (Commercial) Information about the location, people and other details documented in the research 

notebooks. Each negative strip is numbered.  

Colour (prints) paper & 

photographic paper 

DNG or JPEG 2000  These are the prints of the colour negatives. 

Audio tapes tapes BWF National Film & Sound Archive Each tape has a number and extensive detail written it about the research notebooks 

Black and White 

16mm film 

16mm film MPEG-4 Library of Congress 

National Film & Sound Archive 

No description information assigned to the rolls themselves, but available in the 

research notebooks 

 
Research notes (notebooks): 
Obviously, the author's research notes can reflect and explore her ideas and research. These are 
undoubtedly what scholars and researchers are looking for. The user could develop a better understanding of 
the author's work and concept through notes and drafts. These notebooks also contain a good amount of 
information that will satisfy the needs of digital curation and preservation. These notebooks are also important 
resources to manage the preservation possess, such as D&RI & Metadata schemas, as these also contain 
descriptive information of some other materials that the project will include. Thus, this report suggests 
including these notebooks. 
 
Index cards: 
These index cards also contain the author's notes and references that could explore the author's idea, 
concept, and descriptive information associated with other important materials. 
 
Colour prints and negatives: 
These could reflect on the author's study, provide detail, and strengthen the audiences' understanding of the 
context. Many studies also suggest visual cues could establish stronger virtual and actual experience (Nash 
2015). According to the description, there is also enough information attached to digitization, curation, and 
preservation. 
 
Audio recordings on tape, Audiotapes, and Minidiscs: 
According to the description, these recordings can reflect the author's study, and there are enough information 
for the further digitization process. These will also work with the research notebooks to help the target 
audience generate a deeper understanding of the author's work. 
 
Black and White 16mm film: 
The report assumed that these 16mm films do demonstrate the author's study idea and research, the 
assumption is based on the description, the description (RMIT ISYS1168 Digital Curation 2020) suggests that 
the description information of these films is in the research notebook. The content should relate to the 
research. Therefore, the report suggests including these films into the project. 
 
Overall, the materials selected are research notes, Index cards, Colour prints and negatives, Audio recordings 
on tape, Audiotapes, Minidiscs, and Black and White 16mm film. These materials can represent the author's 
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research and ideas and are what the designated communities need. These materials also have enough 
descriptive information to ensure quality and for further development in the digitization process. 
 
2.4 Proposed Formats 
Many organizations such as Tasmanian Archive and Heritage office (2015) suggest selecting file formats that 
are open, widespread in practice, support metadata, flexible and provide error-detection facilities (National 
Archives 2008). All the recommended file formats suit these criteria. This report suggests PDF/A format for 
text-based contents, BWF for audio, DNG or JPEG 2000 for photographs and images, and MXF for 
film/videos. 
 

Text-based contents using PDF/A (Research notes and index cards): 
PDF/A format specially developed for archiving (Adobe 2019), long-term preservation, and is commonly used 
in practice. A report by members in the library of Congress and National archives and records administration 
(2014) suggest that PDF/A format is suited for page-oriented documents. Smithsonian Institution Archives 
(2017) also recommend using PDF/A for text/word contents. Detail discussion can also be seen in an article 
by the Library of Congress (Library of Congress 2019). 
 
Photographs and images contents using DNG or JPEG 2000 (Colour prints and negatives):  
Depending on the methods and tools used to digitalize these prints and negatives, it is suggested by the state 
library of New South Wales (2019) to preserve these in DNG format, if possible. Otherwise, JPEG 2000. DNG 
format is a raw image format developed by Adobe (Adobe 2015); it is also lossless, which would benefit future 
reusability of the image and the needs of the target audience. The target audience might want these images in 
higher resolution and use these for their work. DNG format can remain the same raw date after been 
processed many times. On the other hand, JPEG 2000 is also commonly used in practice; it is flexible to 
transfer into different formats, which also ensures reusability in the future. 
 
Audio-based contents using BWF (Audio recordings on tape, Audiotapes, and Minidiscs): 
These materials will also require specialists to decides the methods and tools for their digitalization. Many 
organizations recommend preserving audio in BWF file (National Archives of Australia n.d.), as it is simple in 
structure and widely used in digital audio preservation. National Film & Sound Archive (2012) also 
recommends the BWF format for minidiscs. 
 
Film/Video-based contents using MXF (Black and White 16mm film): 
Material Exchange Format (MXF) is a format that supports multimedia objects used for professional digital 
audio and video practice, it is also used for the long-term archiving and preservation of digital video (FADGI 
Audio-Visual Working Group 2018) (Bendito & Centre de Recerca I Difusio de la Imatge 2014). 
 
The formats selected are open, flexible, reliable, and support metadata, used and recommended by 
professional archiving organizations and libraries such as the Library of Congress, the state library of New 
South Wales, and the National Archives of Australia. 
 
 



 8 

D&RI & Metadata schemas 
3.1 D&RI 
Description and representation information (D&RI) is essential in all stages of long-term digital preservation 
and curation. These metadata are used to define digital objects and their locations, explain how to use them, 
document their history, and secure their authority (Harvey & Oliver 2016). 
 
Based on that understanding, the report suggests including descriptive metadata: the title, name of the 
creator, copyright information, the date initially produced, and the date of digitization for all digitized material. 
For colour prints, colour negatives, and black and white 16 mm film, this report recommends including the 
brand and model of the camera. For audiotapes and minidiscs, it suggests including the manufacturer and, if 
available, the machine that was used to record them. 
 
Technical metadata: File format (e.g., PDF/A), format version, file size, name of the software that used to edit 
the objects (e.g., Photoshop cc 2019), the name of the software used to view the object (e.g., Adobe Acrobat 
Pro DC) and Operating systems (e.g., macOS Catalina 100.15.5). For Research notes and index cards, 
including Unicode (e.g., UTF-8), this report also recommends including compression algorithms, resolution 
(e.g., 300 dpi, 16bit/44.1kHz), and additional hardware (brand and model) for print, video, and audio. 
 
Preservation and administrative metadata document what has been to the file, including dates of 
changes/updates in the file format and environment, original format (e.g., laser print on paper, ink on paper), 
migration (e.g., paper to PDF/A), date of migration/digitization, person or organization of digitization and 
tools/methods used to digitalize (e.g.,DSLR Film Scanning). 
 
Overall, the report recommends including metadata that can describe clearly the digital objects and their 
locations, the software, the environment required to view and manage them, and information that can ensure 
their authority for share and reuse. 
 
3.2 Metadata schemas 
The Metadata schemas this report recommends are MODS and PREMIS. 
Metadata Object Description Schema (MODS) is a descriptive metadata schema developed by the Library of 
Congress (Library of Congress n.d.). MODS is used widely in many libraries and organisations and allows 
easier exchange of data between organisations such as libraries and archives, which will help the project 
development and further promote the collection. MODS is also recommended by the University of North 
Carolina Libraries (2019) for general purposes. McCallum (2004) suggests that MODS is flexible, 
straightforward, easy to use, fits with other schemas and tools in the XML foundation, and allows users to add 
extension tags and notes when necessary. Overall, the advantage of MODS is the simplicity, transferability, 
and flexibility of it. MODS is more focused on describing the object with simplicity. The disadvantage for 
MODS could be that when there is a large amount of complex metadata involved, especially on preservation 
metadata, the simplicity of this schema may not conveniently satisfy the needs. 
 
On the other hand, PREMIS is slightly complicated but includes more functions/elements such as Rationale 
and creation/maintenance notes (Liu, Xiao & Shen 2009). PREMIS could cover the disadvantage of MODS, 
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and it is built on the XML foundation, too, which means it could corroborate with MODS. An article by 
members of The British Library (2008), 'Using METS, PREMIS and MODS for Archiving eJournals,' also 
suggests that using both MODS and PREMIS could efficiently manage a digital archive. 
 
The report recommends using MODS and PREMIS metadata schemas in this project. Use MODS for the 
advantage of its simplicity, and use PREMIS to cover MODS's disadvantages and manage the preservation 
process. 
 

Conclusions 
In conclusion, this report is produced for a digitizing and preservation project for a collection from a famous 
Australian author and academic. The designated communities this report decides to focus on are scholars and 
researchers. The report suggests no to include all the materials in the collection. The selection of digital 
materials is based on the designated community's needs to explore the author's concept, idea, and research, 
as well as to ensure the longevity, integrity and maintain the accessibility of these materials in the future. The 
report excludes materials that are unable to satisfy the above criteria for the quality and future development of 
the project and materials. These exclude materials are either leak of descriptive information or could cause 
potential ethical or legal issues. The report has suggested digital formats for these selected materials for 
preservation. The formats suggested are all open-source, flexible, support metadata, and widely used in 
practice. The Metadata schemas recommended are also widely used and suggested by renowned libraries 
and organizations. 
 

Recommendations 
Focus on scholars and researchers as the main target end users. 
 
Include research notes (notebooks), index cards, audio recordings on tape, audio tapes, mini discs, colour 
negatives, colour (prints) and black and white 16mm film. 
 
Exclude general correspondence, black and white photographs (prints), digital images, video tapes, digital 
video, published books (by author), original manuscripts (typed), ephemera and scholarly texts (all published). 
 
Using the DNG format for photographs and images when possible, otherwise using JPEG 2000.  
Using PDF/A to preserve text-based contents 
BWF for audio-based content 
MXF for video. 
 
Using MODS and PREMIS for the Metadata schemas. 
 
 
 
  



 10 

Bibliography 
 

Adobe 2015, Digital Negative (DNG), Adobe DNG Converter | Adobe Photoshop, Adobe.com, viewed 1 June 2020, 

<https://helpx.adobe.com/photoshop/digital-negative.html>. 

― 2019, What is PDF? Adobe Portable Document Format | Adobe Acrobat DC, Adobe.com, viewed 1 June 2020, 

<https://acrobat.adobe.com/us/en/acrobat/about-adobe-pdf.html>. 

Arms, C, Chalfant, D, DeVorsey, K, Dietrich, C, Fleischhauer, C, Lazorchak, B, Morrissey, S & Murray, K 2014, The Benefits And Risks 

Of The Pdf/A-3 File Format For Archival Institutions An Ndsa Report, digitalpreservation.gov, February, viewed 1 June 2020, 

<http://www.digitalpreservation.gov/documents/NDSA_PDF_A3_report_final022014.pdf>. 

Association for Library Collections and Technical Services (ALCTS) 2014, Digital Preservation, Association for Library Collections & 

Technical Services (ALCTS), viewed 29 May 2020, <http://www.ala.org/alcts/preservationweek/howto/digital-preservation-tips>. 

Bendito, PS i & Centre de Recerca I Difusio de la Imatge 2014, The Digital Video Archive, International council on archives, viewed 1 

June 2020, <https://www.ica.org/sites/default/files/PAAG_guides_Digital_Video_Archive%20EN.pdf>. 

Bilder, MS 1991, ‘The Shrinking Back: The Law of Biography’, Stanford Law Review, vol. 43, no. 2, p. 299. 

Bode, K 2019, Libraries and Archivists Are Scanning and Uploading Books That Are Secretly in the Public Domain, Vice, vice, viewed 1 

June 2020, <https://www.vice.com/en_us/article/a3534j/libraries-and-archivists-are-scanning-and-uploading-books-that-are-secretly-in-

the-public-domain>. 

British Library n.d., Digital preservation | Strategy | British Library, The British Library. 

Brown, A 2013, Practical Digital Preservation: A How-to Guide for Organizations of Any Size, Google Books, Facet Publishing, viewed 18 

May 2020, 

<https://books.google.com.au/books?hl=en&lr=&id=J8JTDQAAQBAJ&oi=fnd&pg=PR3&dq=digital+preservation+author+of+material&ots=

xXwzqMXJYd&sig=CoL99ejsdIS6lTgDWqz2dm05x1M#v=onepage&q=digital%20preservation%20author%20of%20material&f=false>. 

Brylawski, S, Lerman, M, Pike, R & Smith, K 2015, ARSC Guide to Audio Preservation, Association for Recorded Sound Collections c/o 

Nathan Georgitis, Knight Library, Council on Library and Information Resources, The Library of Congress, Washington, viewed 17 May 

2020, <http://www.clir.org/wp-content/uploads/sites/6/pub164.pdf>. 

Clement, T, Hagenmaier, W & Levine Knies, J 2013, ‘Toward a Notion of the Archive of the Future: Impressions of Practice by Librarians, 

Archivists, and Digital Humanities Scholars’, The Library Quarterly, vol. 83, no. 2, pp. 112–130, viewed 27 May 2020, <https://www-jstor-

org.ezproxy.lib.rmit.edu.au/stable/10.1086/669550?seq=1#metadata_info_tab_contents>. 

Collett, D 2020, Understanding publishing agreements, Copyright Office The University of Melbourne, The University of Melbourne, 

viewed 31 May 2020, <https://copyright.unimelb.edu.au/information/copyright-and-research/understanding-publishing-agreements>. 

Copyright Act 1968 2019, viewed 29 May 2020, <https://www.legislation.gov.au/Details/C2019C00042>. 



 11 

Dappert, A & Enders, M 2008, ‘Using METS, PREMIS and MODS for Archiving eJournals’, D-Lib Magazine, vol. 14, no. 9/10. 

Dearborn, C 2018, ‘Digital Preservation Metadata for Practitioners: Implementing PREMIS’, The American Archivist, vol. 81, no. 2, pp. 

533–537. 

Digital Preservation Coalition n.d., Home - Digital Preservation Handbook, www.dpconline.org. 

Evens, T & Hauttekeete, L 2011, ‘Challenges of digital preservation for cultural heritage institutions’, Journal of Librarianship and 

Information Science, vol. 43, no. 3, pp. 157–165. 

Goethals, A 2016, Video Formats - Harvard Library Digital Preservation, wiki.harvard.edu, viewed 17 May 2020, 

<https://wiki.harvard.edu/confluence/display/digitalpreservation/Video+Formats>. 

Halbert, M & Skinner, K 2010, Preserving Our Collections, Preserving Our Missions, Educopia Institute, Atlanta, viewed 18 May 2020, 

<https://libres.uncg.edu/ir/uncg/f/M_Halbert_Preserving_2010.pdf>. ISBN 978-0-9826653-0-5. 

Harvey, DR & Oliver, G 2016, Digital curation, Ala Neal-Schuman, An Imprint Of The American Library Association, Chicago. 

Hudson, E & Kenyon, AT 2007, ‘Digital Access: The Impact of Copyright on Digitisation Practices in Australian Museums, Galleries, 

Libraries, and Archives’, University of New South Wales Law Journal, vol. 30, no. 1, pp. 12–52, viewed 3 May 2020, <https://heinonline-

org.ezproxy.lib.rmit.edu.au/HOL/Page?handle=hein.journals/swales30&id=22&collection=journals&index=>. 

Jones, M & Beagrie, N 2001, Preservation management of digital materials: a handbook., British Library, London. 

Lee, CA, Tibbo, HR & Schaefer, JC 2007, ‘Defining what digital curators do and what they need to know’, Proceedings of the 2007 

conference on Digital libraries  - JCDL ’07, viewed 18 May 2020, <https://dl.acm.org/doi/pdf/10.1145/1255175.1255183>. 

Library of Congress 2019, PDF/A Family, PDF for Long-term Preservation, www.loc.gov, viewed 1 June 2020, 

<https://www.loc.gov/preservation/digital/formats/fdd/fdd000318.shtml>. 

― n.d., MODS Schemas: Metadata Object Description Schema: MODS (Library of Congress), www.loc.gov. 

Liu, Z 2009, ‘On the PREMIS Preservation Metadata and the Long Preservation of Digital Resource’, Master Thesis, Xiangtan University, 

viewed 3 June 2020, 

<http://gb.oversea.cnki.net/KCMS/detail/detail.aspx?filename=2010012622.nh&dbcode=CMFD&dbname=CMFDREF>. 

Liu, Z, Xiao, W & Shen, L 2009, ‘A New Study on PREMIS Preservation Metadata and the Significance to China’, Researches in Library 

Science, vol. 2. 

Makepeace, CE 1985, Ephemera: A Book on Its Collection, Conservation, and Use, Gower Pub Co. 

Manoff, M 2004, ‘Theories of the Archive from Across the Disciplines’, portal: Libraries and the Academy, vol. 4, no. 1, pp. 9–25. 



 12 

Masiyakurima, P 2020, Copyright Protection of Unpublished Works in the Common Law World, Bloomsbury Publishing, viewed 30 May 

2020, 

<https://books.google.com.au/books?id=P4LPDwAAQBAJ&dq=copyright+digitize+published+book+victoria&source=gbs_navlinks_s>. 

McCallum, SH 2004, ‘An introduction to the Metadata Object Description Schema (MODS)’, Library Hi Tech, vol. 22, no. 1, pp. 82–88. 

Nash, A 2015, ‘An Aesthetics of Digital Virtual Environments’, Advances in Social Networking and Online Communities, pp. 1–22. 

National Archives 2008, Digital Preservation Guidance Note: 1 Selecting File Formats for Long-Term Preservation, viewed 1 June 2020, 

<https://www.nationalarchives.gov.uk/documents/selecting-file-formats.pdf>. 

National Archives of Australia n.d., Long-term file formats | naa.gov.au, www.naa.gov.au, viewed 1 June 2020, 

<https://www.naa.gov.au/information-management/storing-and-preserving-information/preserving-information/preserving-digital-

information/long-term-file-formats>. 

National Film & Sound Archive 2012, A preservation strategy for the NFSA. 

Oliver, G 2011, ‘Digital Curation: A How-to-Do-it Manual’, The Electronic Library, vol. 29, no. 1, pp. 151–152. 

Organ, MK. 1987, ‘Ephemera in Archives: What to Do? - A Possible Solution from the University of New South Wales Archive’, Archives 

and Manuscripts - Journal of the Australian Society of Archivists, vol. 15 (2), pp. 105–118, viewed 29 May 2020, 

<https://ro.uow.edu.au/cgi/viewcontent.cgi?referer=https://www.google.com/&httpsredir=1&article=1602&context=asdpapers>. 

Public Record Office Victoria (PROV) n.d., Copyright for researchers | PROV, prov.vic.gov.au, viewed 28 May 2020, 

<https://prov.vic.gov.au/copyright-researchers>. 

RMIT ISYS1168 Digital Curation 2020, Assignment 3 – Business Recommendation Report, Assignment : Business Recommendation 

Report, 2 March, viewed 18 May 2020, <https://rmit.instructure.com/courses/63755/assignments/421663>. 

Sabharwal, A 2015, Digital Curation in the Digital Humanities Preserving and Promoting Archival and Special Collections, Cambridge 

Elsevier Science & Technology Ann Arbor, Michigan Proquest, viewed 24 May 2020, <https://primo-direct-

apac.hosted.exlibrisgroup.com/primo-

explore/fulldisplay?docid=RMIT_ALMA51147103820001341&context=L&vid=RMITU&lang=en_US&search_scope=Books_articles_and_

more&adaptor=Local%20Search%20Engine&tab=default_tab&query=any,contains,digital%20curation&offset=0>. 

Seadle, M 2004, ‘Selection for digital preservation’, Library Hi Tech, vol. 22, no. 2, pp. 119–121. 

Sill, LA 2002, ‘Digital Preservation and Metadata: History, Theory, Practice’, Library Collections, Acquisitions, and Technical Services, vol. 

26, no. 3, pp. 330–331. 

Smithsonian Institution Archives 2017, Recommended Preservation Formats for Electronic Records, Smithsonian Institution Archives, 

viewed 1 June 2020, <https://siarchives.si.edu/what-we-do/digital-curation/recommended-preservation-formats-electronic-records>. 



 13 

State Library of New South Wales 2019, Long-term preservation of digital photographs, State Library of NSW, viewed 17 May 2020, 

<https://www.sl.nsw.gov.au/blogs/long-term-preservation-digital-photographs>. 

State Library Victoria n.d., Understanding copyright, State Library Victoria, viewed 30 May 2020, 

<https://www.slv.vic.gov.au/help/copyright-legal-deposit/understanding-copyright>. 

Tasmanian Archive + Heritage Offie 2015, State Records Guideline No 19 Digital Preservation Formats, Department of Education LINC 

Tasmania, viewed 1 June 2020, <https://www.informationstrategy.tas.gov.au/Records-Management-

Principles/Document%20Library%20%20Tools/Guideline%2019%20Digital%20Preservation%20formats.pdf>. 

The Berkman Klein Center n.d., Publishing Personal and Private Information | Digital Media Law Project, www.dmlp.org, viewed 30 May 

2020, <https://www.dmlp.org/legal-guide/publishing-personal-and-private-information>. 

the Federal Agencies Digital Guidelines Initiative (FADGI) Audio-Visual Working Group 2018, MXF Archive and Preservation Format 

Registered Disclosure Document, digitizationguidelines.gov, p. http://www.digitizationguidelines.gov/guidelines/MXF_app_spec.html. 

the Society of American Archivists n.d., Copyright and Unpublished Material | Society of American Archivists, www2.archivists.org, 

viewed 1 June 2020, <https://www2.archivists.org/publications/brochures/copyright-and-unpublished-material>. 

University of North Carolina at Chapel Hill Libraries 2019, LibGuides: Metadata for Data Management:  A Tutorial: Standards/Schema, 

https://library.unc.edu, viewed 16 May 2020, <https://guides.lib.unc.edu/metadata/standards>. 

Woodyard, D 2009, ‘Digital Preservation at the British Library’, Library and Information Research, vol. 26, no. 84, pp. 27–31. 

World Intellectual Property Organization 2008, Managing intellectual property in the book publishing industry : a business-oriented 

information booklet., World Intellectual Property Organization, Geneva. 

Wright, R 2004, ‘Digital preservation of audio, video and film’, VINE, vol. 34, no. 2, pp. 71–76. 

Wright, S 2010, Digital Compositing for Film and Video, Taylor & Francis Group, Oxford, viewed 17 May 2020, 

<https://ebookcentral.proquest.com/lib/rmit/detail.action?docID=535302#>. 

Yamada, L 2006, ‘What should I do with paper ephemera? Looking after ephemera in a library’, Art Libraries Journal, vol. 31, no. 4, pp. 

14–20. 

 


